
Shakespeare, Vila Serena and Freud

Vila Serena is more inclined towards Shakespeare than Freud because Shakespeare provides a vast perspective of life that the addict has lost site of while Freud provides a single, not always relevant perspective, the Oedipus complex.

What follows are a series of quotes from Harold Bloom, Professor of Humanities at Yale University.  They do not purport to express his thought, but rather to elaborate our thesis.

Our sense of our inner selves is more Shakespearean than it is anything else: we recognize ourselves in Shakespeare’s women and men, because they are, to an extraordinary extent, our origin.

In Shakespeare, characters develop rather than unfold, and they develop because they reconceive themselves talking, whether to themselves or to others.  Self-overhearing is their royal road to individuation, and no other writer, before or since Shakespeare, has accomplished so well the virtual miracle of creating utterly different yet consistent voices for his more than one hundred major characters and many hundreds of highly distinctive minor personages.
   

The effect of Shakespeare upon our lives is even larger than upon our literature, because of the surprising extent to which Shakespeare invented us.
 

Shakespeare is the Canon.  He sets the standard and the limits of literature.
 

There is no substitute for Shakespeare . . . 

Shakespeare is therefore peculiarly solitary among the greatest writers, despite his evident sociability.  He perceived more than any other writer, thought more profoundly and originally than any other, and had an almost effortless mastery of language, far surpassing everyone, including Dante.

The peculiar magnificence of Shakespeare is in his power of representation of human character and personality and their mutabilities.

Shakespearean representation of character has a preternatural richness about it because no other writer, before or since, gives us a stronger illusion that each character speaks with a different voice from the others.

Shakespeare so opens his characters to multiple perspectives that they become analytical instruments for judging you.

Shakespeare is the inventor of psychoanalysis; Freud, its codifier.

Freud, as prose-poet of the post-Shakespearean, sails in Shakespeare’s wake; and the anxiety of influence has no more distinguished sufferer in our time than the founder of psychoanalysis, who always discovered that Shakespeare had been there before him, and all too frequently could not bear to confront this humiliating truth.

On some level, Freud understood that Shakespeare had invented psychoanalysis by inventing the psyche, insofar as Freud could recognize and describe it.  This could not have been a pleasant understanding, since it subverted Freud’s declaration that “I invented psychoanalysis because it had not literature.”

I favor a Shakespearean reading of  Freud, and not a Freudian reading of Shakespeare or of any other writer.
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